WHC Nomination Documentation

File name: 537.pdf UNESCO Region EUROPE

SITE NAME ("TITLE") Monasteries of Daphni, Hossios Luckas and Nea Moni of Chios
DATE OF INSCRIPTION ("SUBJECT")  12/12/1990

STATE PARTY ("AUTHOR") GREECE
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BRIEF DESCRIPTION:

These three monasteries, although geographically distant from each other (the first is in
Attica, near Athens, the second in Phocide near Delphi and the third on an island in the
Aegean sea, near Asia Minor), belong to the same typological series and share the same
aesthetic characteristics. The churches are built on a cross-in-square plan with a large dome
supported by squinches defining an octogonal space. In the 11th and 12th centuries they were
decorated with superb marble works as well as mosaics on a gold background, very
characteristic of the "second golden age of Byzantine art".

1.b. State, province or region: Greece antique

1.d Exactlocation: Long.23°38 E ; Lat. 38°01' N



1. Localisation précise

' Pays

Greece

) Etat, province ou région

Greece-Antique

:) Nom du bien

Monastery of Daphni

d) Localisation exacte sur
les cartes avec indication
des coorgonnées
géographiques

e) Cartes et/ou plans

23° 38' East
38° 0I' North

2. Données juridiques

a) Propriétaire

.

Greek Staté

b) Statut juridique

Historical Monuaent

¢) Administration
responsable

‘0

Ministry of Culture
Ist Ephoria of Byzantine Antiquities

d) Organizations et
administrations travaillant
en collaboration (si
approprié)
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3. Identification

)} historique

The church was built in II00 on the ruins of an
older basilica , which in turn had been built
on a temple of Apollo. The original enceinte of

the mnonastery was built in the 6th century and
later other buildings were added. During the
Frankish occupation nonks of the Western church
used the nonastery.

b) Description et inventaire

Byzantine octagonal church with an exonarthex.
The interior is decoratedwith IIth century
nosaics.

¢) Documentation
photographique et/ou
cinématographique

29 slides.

d) Bibliographie

I. Ernst Diez- Otto Demnus, Byzantine Mosaics in
Greece: Daphni and Hosios Lukas, Camnbridge I93I.

2. Evot. Iti{na Aeitlo XAE Meplodbog A. TSuog I,
1962-33.
3. Millet, Le Monastere de Daphni Paris I1899.
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4. Etat de préservation/ de
‘onservation

: Diagnostic

The nonuzent has undergone conservation and resto-
ration. A exploratory preventive control has been

planned. After the I98I earthquakes, the nosaics

were danaged. Presently, they are being conserved

and full restoration is planned.

b) Historique de Ia
préservation ou de la
conservation

The first restoration was accomplished in 1888-I89I.
The consolidations that were done tothe Katholiko
in I955, and to the exonarthex in I959 had the .~
right scientific docunentation. Small scale
consolidations were done also after the 1981 earthquakes.

¢) Moyens de préservation
ou de conservation et plans
| de gestion

Within the grounds there is a s»nall sculpture
nuseun for which a 1new exhibition has been planned.
Organization of the area for audiovisual facilities.

| d) Plans de développement
I régional
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Planning s; that the mnonastery becomnes the center
of the 'recreational area mnear the industrial
zone of Athens.
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5. Justification de
I"inscription sur la liste du
-atrimoine mondial

) Bien culturel

i) Raisons pour lesquelles
de bien proposé est
considéré comme répoandant
i Pun ou plus des critéres
pour le patrimoine culturel,
y compris, le cas échéant,
une évaluation comparative
du bien par rapport 2
d’autres biens de méme

type.

The architectural design of the church and the

nosaics which decorate the interior cozprise a

unique work of art (CriterionlI).

The nonastery is an expression of the Byzantine
civilization in the best possible manner (Cri-

terion 1IV).

It is one of the mnost representational samples

of expression of the christian Orthodox faith

(Criterion VI).

ii) Evaluation de I’état
actuel de conservation du
bien par rapport A des
biens similaires situés
ailleurs.

The Monastery of Daphni along with the other two
octagonal chlirches are the three best preserved

sanples of this type.

iii) Indications relatives a
Pauthenticité du bien

T e pars Bt S ——— —— —— — — — — . — — — — —— S—— — — —— — —— — . W . S—— — — ——— o —

The space, naterial and structure of the whole
re authentic except for the done, which was
reconstructed in I888-I89I under the supervision

of an international connittee.
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5. Justification de
“inscription sur la liste du
itrimoine mondial (suite)

» Bien naturel
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) Raisouns pour lesquelles |
e bien proposé est ]
:onsidéré comme répondant |
\ 'un or plusieurs des |
:ritéres pour le patrimoine |
i1aturel, y compris, le cas |
‘chéant, une évaluation |
omparsative du biea par |
apport A d’autres biens de |
aéme type. |
|

i) évaluation de P'état |
ctuel de conservation du |
‘ien par rapport A des. |
iens similales situés |
jitteurs |
|

|

|
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i) indications relatives a
'intégrité du bien

Signjjjg/::om de I'Etat partie)

N .
Nom et Arénom Charalamnbos Pennas

Titre Head of the Depart;nent of Byzantine Sites and Monunent:

Date 6.10.1989
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1. Localisation précise

Y Pays

Nz L
15/i2/ 79

\
\

Greece

) Etat, province ou région

Greece, Beotia

2) Nom du bien

Monastery of Hosios Lucas

d) Localisation exacte sur
les cartes avec indication
des coorgonnées
géographiques

e) Cartes et/ou plans

22° 45' East
38° 24' North

2. Données juridiques

a) Propriétaire

Greek State

b) Statut juridique

Historical Monunent

¢) Administration
responsable

Ministry of Culture ‘
A% Ephoria of Byzantine and Post byzantine
Antiquities //Mitropolis (Diocese)ofTheves and Levadia.

d) Organizations et
administrations travaillant
en collaboration (si
approprié)
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Antiquities

—// =



3. Identification

) historique

| Hosios Lukas lived as a nonk at this location in
| the mid IOth century.

| He built the first cells,and started to build the
| older church of the Virgin. The church

| of Hosios Lucas was built in the first quarter of
|IIIth century.

b) Description et inventaire | The church of Hosios Lucas is anpctagonal church

| with a narthex. Mosaics and wall-paintings of the
| IIth century decorate the interior of the church.
| The church of the Virgin is a cross doned church

| of the IOth century. The wall-paintings are of the
| IIth and I2th centuries. Besides the cells, the
iRefectory and the stables have been saved.

¢) Documentation
photographique et/ou
cinématographique

| 49 slides

d) Bibliographie

Evot. Ztiua,To Owvmodoutud Xpoviudv tng Movrg Oofou
| Aound dwnidog ABrva 1970.

{Th. Chatzidakis-Bahara, Les peintures nurales de
Hosios Loukas. Les chapelles occidentales.
XAE Afriva I982.

A. MmoUpa, O yiumtds diduoopos Tou vaol tng Navaylag
oto Movaothpt Tou Ocilov Aoumd.
ABriva I980.
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4. Etat de préservation/ de
‘anservation

. Diagnostic

The preserved condition of the mnonuneat is rather
good. Of course,it needs requisite maintenance
annually. Restoration and conservation works are
in process at the church of the Virgin.

b) Historique de la
préservation ou de la
conservation

The first conservation of the church of Hosios
Lucas and the nosaics was done in 1938-64. In
1980 a new attempt was made for the conservation
and pronotion of the nonastery.

¢) Moyens de préservation
ou de conservation et plans
de gestion

The funding of the works comnes from the Greek State
and the EEC. Within the broader planning, the
Refectory will be used as a Sculpture zuseun, and
the stables as an exhibitig area for wall-paintings.

} d) Plans de développement
| régional
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Within the framework of the cultural and touristi-
cal activities of the area, in combination with the
area of Delphi.
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5. Justification de
Iinscription sur 1a liste du
‘atrimoine mondial

) Bien culturel

i) Raisons pour lesquelles
de bien proposé est
considéré comme répondant
A I'un ou plus des criteres
pour le patrimoine culturel,
y compris, le cas échéant,
une évaluation comparative
du bien par rapport a
d’autres biens de méme

type.

The architectural design of the church and the
nosaics which decorate the interior conprise a
unique work of art (CriteriorI).

The nonastery is an expression of the Byzantine
civilizationin the best possible nanner (Crite-
rior IV).

It is one of the mnost representational samples of
expression of the christian Orthodox faith

(Criterior VI).

ii) Evaluation de I'état
actuel de conservation du
bien par rapport A des
biens similaires situés
ailleurs.

The 1nonastery of Hosios Lucas along with the other
two octagonal churches are the three best preserved
saanples of this type.

iii) Indications relatives a
Pauthenticité du bien
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The conservation interventions have not altered
the original foran of the nonuxent.



5. Justification de
“inscription sur la liste du
itrimoine mondial (suite)

+ Bien naturel
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e bien proposé est |
:onsidéré comme répondant |
t 'un or plusieurs des |
:ritéres pour le patrimoine |
1aturel, y compris, le cas |
‘chéant, une évaluation |
‘omparative du blen par |
apport & d’autres biens de |

aéme type. |
|

i) évaluation de I'état ]
‘ctuel de conservation du |
vien par rapport A des |
lens similales situés |
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i) Indications relatives a
'intégrité du bien

Signature (au nom de I'Etat partie)
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Nom et prénom Charalanbos Pennas

Titre Head of the Departmnent of Byzantine Sites and Monunent.

Date 6.10.1989




1. Localisation précise

Vv Pays

A

Grecce

) Etat, province ou région

Greece Island of Chios

2) Nom du bien

Monastery of Nea Moni Chiou

d) Localisation exacte sur
les cartes avec indication
des coorgonnées
géographiques

¢) Cartes et/ou plans

Longitude 26
Latitude 28

I I—I‘)l

2. Données juridiques

a) Propriétaire

Greek State

b) Statut juridique

Historical Monumnent

¢) Administration
responsable

Mitropolih (Diocese ) ofChies Psaron and Oinouson
Ministry of Culture, 3rd Ephorin of Byzantine
and Postbyzanline Antigquities.

d) Organizations et
administrations travaillant
en collaboration (si
approprié)

el S e e T el S s S P VNI ST SN SN

Ministry of Culture, 3rd Ephoria of Byzantine
and Postbyzantine Antiquities.



3. Identification

&) historique

Built by Constantine Mononachos in 1044 with
Inperial funds and technical assistance: in two
phases (nain naos+esonarthexhnd exonarthex).De-
dicated to Theotokos. It was burnt by the Turks
during the I821I uprising of Chios.

b) Description et inventaire

Middle Byzantine, octagon-domed, church of the
"sinple" type without aisles or subsidiary spaces.
It is accompanied by an esonarthex covered by a
low double-shed roof and an exonarthex topped by
triple dones.

Decoration: IIth century mosaics on the upper

zones and mnarble revetnents on the lower walls and

c) Documentation
photographique et/ou
cinématographique

floar Whifp-p]Aqi'nr‘gd exterior walls

7 ¢

3

d) Bibliographie

I) Mnodpas X.,H Néa Movd tng Xi{ou, A6rjva ,I981I.
2) Moupiun Nt.,Ta ¥Ynoidwtd tng N€ac Movrdg X{ou,
ABriva, I985.
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4. Etat de préservation/ de
‘onservation

. Diagnostic

Despite its history of earthquakes, the mnonunent
is in good structural condition taday. However,
due to an increase in dampness and to other

causes the mnosaics are threatened and the general
appearance of the building has deteriorated.

The surrounding constructions are also threatened
with total dissapearance.

b) Historique de la
préservation ou de la
conservation

In the I88I earthquake that ruined the whole is-
land, the dome and part of the Altar collapsed

and was rebuilt in I89I. Several projects for

the restoration of the mosaics have been under-

taken since then, the one during the sixties being
the most important.Since 1986 a major project for the

¢) Moyens de préservation
ou de conservation et plans
I de gestion

restoration has been undertaken.

The restoration is financied by the Greek govern-
nent, the €onmercial Bank of Greece and outside
donors. It is executed by the craftsmen of the

3rd Ephoria of Byzantine Antiquities, supervised by
the staff of the Section of Conservation of Byzantine

| d) Plans de développement
I régional

and Post-Byzantine Monuments, which also has the
responsibility of the conservation study.



5. Justification de
I'inscription sur la liste du
-atrimoine mondial

i) Raisons pour lesquelles
de bien proposé est
considéré comme répondant |
a 'un ou plus des critdres |
pour le patrimoine culturel, |
y compris, le cas échéant, |
une évaluation comparative |
du bien par rapport A
d’autres biens de méme

type.

l
I
I
|
|
) Bien culturel |
|
|
|
|
l

The aesthetic quality of the design and craftmnanship
with which it is built, justify its imnportant posi-
tion as one of the three mnost important niddle By-
zantine mnouunents of its kind and the sole repre-
sentative of the middle Byzantine School of
Constantinople in Greece Criteria I, IV, VI

ii) Evaluation de Pétat

bien par rapport A des
biens similaires situés
ailleurs.

iii) Indications relatives a
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Pauthenticité du bien |



5. Justification de
“inscription sur la liste du
itrimoine mondial (suite)

» Bien naturel
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i) Ralsons pour lesquelles |
‘e bien proposé est ]
:onsidéré comme répondant |
\ P'un or plusieurs des ]
:ritéres pour le patrimoine |
1aturel, y compris, le cas |
‘chéant, une évaluation |
‘omparative du blem par |
‘apport A d’autres biens de |
aéme type. |
|

i) évaluation de I'état |
ictuel de conservation du |
ien par rapport a des |
viens similales situés |
‘illeurs |
|

|

|
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il) indications relatives i
'intégrité du bien

Signat:ﬁ:m de I'Etat partie)

7

Nom et prénom Charalanbos Pennas

Titre_Head of the Departnent of Byzantine Sites and Monunent:

Date 6.10.I989
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[COMOS

INTERNATIONAL COUNCIL O N MONUMENTS AND SITES
CONSEIL INTERNATIONAL DES MONUMENTS ET DES SITES
CONSEIJO INTERNACIONAL DE MONUMENTOS Y SITIOS
MEXIYHAPOIHbIH COBET 10 BOIIPOCAM MAMATHHUKOB U JOCTOMPUMEYATE/IbHbIX MECT

WORLD HERITAGE LIST N° 537 a 539

A) IDENTIFICATION

Nomination : Monasteries of Daphni, Hosios Lukas and Nea Moni

Location : Attica, Phocide and Island of Chio

State Party : Greece

Date : 13 October, 1989

B) ICOMOS RECOMMENDATION
That the proposed cultural properties be included on the World
Heritage List on the basis of Criteria I and IV.

C) JUSTIFICATION

Rather than individually presenting several undisputed
masterpieces of Byzantine art, Greece, which possesses an

incomparable heritage in this respect, chose to submit a single,

coherent proposal including three different monasteries. Though
geographically distant from each other- Daphni is located in
Attica, 11 km from Athens; Hosios Lukas is in Phocide, 67 km
from the capital and Nea Moni Chiou is in the middle of the

island of Chio and is closer to Smyrna than to Athens- the three

properties belong to the same typological series and share the
same aesthetic characteristics. The churches are built on an.
cross-in-square plan with a large dome supported by squinches

defining an octagonal space. In the 1lth and 12th centuries they

were decorated with superb marble and mosaic works very
characteristic of the "second golden age of Byzantine art'". The
mosaics cover the vaults according to a very strict
iconographical plan; their similarities have frequently been
pointed out.

1. The Monastery of Daphni

Located on the ancient sacred road from Athens to Elusis, the

monastery of Daphni replaced a temple dedicated to Apollo
Daphneios which had been destroyed in 396 A.D. In the 5th
century a basilica was built adjoining a wall that had been
restored and completed under the reign of Justinian (527-
565). It formed a square enceinte, 97m on a side; a large
part of the north wall, originally 8m high, subsists. This
first monastery, discovered through a series of
archaeological vestiges, was abandoned during the Slav
invasions in the 7th and 8th centuries. It was not until
1100, when the Byzantine empire was at its apogee, under
Alexis the First Comnene, that it rose out of its ruins. The
church was built at that time.

ICOMOS - Hotel Saint-Aignan, 75, rue du Temple. 75003 Paris. Tél. 42.77.35.76. TELEX 240918 TRACE F Ref. 617
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1t had a narthex to which an two-storey exonarthex was added
a short time later. Other monastic buildings such as the
refectory, cells and a well were built during the same
building campaign and the church was sumptuously decorated
with mosaics portraying the Dormition of the Virgin Mary
(also the subject of decor in the first bay after the
narthex). In 1205 the monastery was sacked by Frankish
crusaders. In 1207 the Duke of Athens Otho de la Roche gave
it to the Cistercians of the Abbey of Bellevaux. They built
a cloister and remodeled the exonarthex and the enceinte
wall but without altering the mosaics (only the Pantocrator
of the dome was somewhat damaged). Daphni was returned to
Orthodox monks after Athens was taken by the Ottoman sultan
Mehmet II in 1458. Deconsacrated in 1821 after a long period
of deterioration, the monastery has been undergoing
restoration work since 1888.

The Monastery of Hosios Lukas

Thirty-seven kilometers from Delphi on the western slope of
the Helicon not far from the acropolis of ancient Stiris, a
hermit named Luke the Stiriote made his home in 946 among
the ruins of a temple dedicated to Demeter. The holy man
died in 953. A work on his life mentions a primitive church
dedicated to St. Barbara. In the latter half of the 10th
century, construction on another church for pilgrims was
begun.

The topography of the vast polygonal enclosure of the
monastery, which extends haphazardly on an east-west axis,
still bears traces of successive additions and testifies to
the enduring success of the cult to St. Luke of Phocide. To
the north-east, the present church of Theotokos is none other
than the ancient Haghia Varvara built in 946-955. The big
llth-century church of Hosios Lukas stands over the 10th-
century crypt of the second church. It is built onto the
southern wall of the narthex of the Theotocos and has a
passageway to its exonarthex. This forms an exceptionally
interesting block of interlinking storied buildings. The
ensemble is completed by the extensively restored refectory,
a parallel construction located lower down on the south side.

Experts disagree as to the date of the earliest buildings:
Chatzidakis says 1011, Stikas, 1042. Hosios Lukas makes an
indelible impression on visitors. The immense central volume
of the dome, nine meters in diameter, which rests on a drum
plerced with sixteen windows, is supported on three sides by
groin-vaulted bays. The bema and the apse define the cross-
in-square plan of the church, which is one of the most
perfect creations of Byzantine architecture. The church is
filled with iconographic treasures of a magnitude and a
coherence rarely equalled. Its complex, compartmentalized
plan is unified into a harmonious, luxurious whole by the
rich decor of mosaics, frescoes and marble slabs, which are
echoed in the beautiful medallions in the pavement.



3. Nea Moni of Chios

The construction of the third monastery is fully documented
as it was linked to a major event in Byzantine history.
Constantine the Gladiator, a nobleman living in exile, was
told by two monks of Chio, Nicetas and John, that he would
become emperor. When Constantine Monomachos married the
twice-widowed, 64-year old Emperess Zoe in 1042, thus
becaming Basileus, he remembered the prediction. In 1045 he
founded the monastery, choosing as its site a valley on
Chio on the slopes of Mount Aetos and bestowing it with
possessions and privileges.

The main church or Katholikon is of a more simple style than
the first two described above. The dome, approximately 7
meters in diameter, has no lateral bays but is placed between
a triconch sanctuary and a narthex preceded by an exonarthex
with lateral absides.

The fairly rustic architectural design is carried over into
in the more primitive style of the mosaics which have a
slightly Oriental flavor. Far from the somewhat abstract
humanism of the decor at Daphni and Hosios Lukas, the
typical characters portrayed at Nea Moni offer the
stimulating counterpoint of more naive art, a folk
transcription of the great models of Constantinople.

ICOMOS recommends that the convents of Daphni, Hosios Lukas
and Nea Moni of Chio be included on the World Heritage List
on the basis of Criteria I and IV.

Criteriom I. The monasteries at Daphni, Hosios Loukas and Nea
Moni represent, with their admirable mosaics on a gold
background, unique artistic achievements. On this basis each

one of these indisputable masterpieces of Byzantine art could
have been included on the World Heritage List on its own merits.

Criterion IV. These three monasteries are outstanding examples
of a type of construction characteristic of the middle period of
Byzantine religious architecture. Nea Moni illustrates the most
simple expression: an octagonal church with no added spaces.
Hosios Lukas and Daphni are more complex. They have a central
octagonal space surrounded by a series of bays that form a
square. This more elaborate structure defines a hierarchy of
volumes and functions and enables the implementation of an
extensive iconographic and decorative plan. It is typical of
other churches, like Christianou near Kyparissia, Panaghia
Lilodimou in Athens or Haghia Sophia in Monemvasie. The two
examples included in the proposal are, along with Saint
Theodorus of Mistra (included on the World Heritage List in
1989), the most representative by virtue of the perfection of
their architecture, the beauty of their mosaics and paintings
and their more satisfactory state of conservation.

1COMOS, April 1990
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[COMOS

INTERNATIONAL COUNCIL ON MONUMENTS AND SITES
CONSEIL INTERNATIONAL DES MONUMENTS ET DES SITES
CONSEIJO INTERNACIONAL DE MONUMENTOS Y SITIOS

MEX1YHAPOIHBIA COBET 11O BOMPOCAM NMAMATHUKOB U IOCTONMPUMEYATEJIbHBIX MECT

LISTE DU PATRIMOINE MONDIAL N° 537 a 539

A) IDENTIFICATION

Bien proposé : Monasteres de Daphni, de Hosios Loukas et de la

Nea Moni de Chio
Lieu : Attique, Phocide et 1le de Chio

Etat partie : Grece

Date : 13 octobre 1989

B) RECOMMANDATION DE L'ICOMOS

Que les biens culturels proposes soient inscrits sur la Liste du

Patrimoine mondial au titre des criteres I et IV.

C) JUSTIFICATION

Plutot que de presenter individuellement plusieurs chefs-
d'oeuvre incontestes de l'art byzantin, la Grece, dont le

patrimoine est a cet egard incomparablement riche, a choisi de

regrouper dans une proposition unique et cohérente trois

monasteres, geographiquement distants les uns des autres (Daphni
se trouve en Attique, a 11 km de la capitale, Hosios Loukas en

Phocide, a 67 km d'Athenes, la Nea Moni, au coeur de 1'1le de

Chio est plus proche de Smyrne que d'Athenes) mais appartenant a

une meme serie typologique et participant d'une esthetique
commune ¢ leurs eglises de plan central, dont 1l'ample coupole
est supportee par des trompes d'angle definissant un espace
"octogonal" ont regu, aux XIe et XIIe siecles de superbes
decors de marbres et de mosalques. Celles-ci, tres

caracteristiques du "deuxieme age d'or byzantin" tapissent les

voutes en se conformant a un programme iconographique tres
strict, dont les analogies ont éte frequemment soulignees.

1. Le monastere de Daphni

rd ~ LY Y
Sur l'ancienne voie sacree d'Athenes a Eleusis, le monastere

de Daphni a pris la place d'un temple d'Apollon Daphneios
detruit en 396 apres J.C.. Des le Ve siecle, une basilique
avait ete élevee, a 1'abri d'un mur qui fut restaure et
complete sous le regne de Justinien (527-565), formant une

enceinte carrée de 97 m de cote dont une grande partie du mur

nord, initialement haut de 8 m, subsiste. Ce premier
monastere, connu par une serie de vestiges archeologiques,
fut abandonné lors des invasions slaves des VIiIie et VIIiIe
siecles. Il ne se releva de ses ruines qu’ a l'apogee de
l'empire byzantin, sous Alexis Ier Comnene, en 1100.
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L'eglise fut alors construite, avec son narthex auquel vint
s'accoler peu apres un exonarthex a un etage; d'autres
batiments monastiques —refectoire, cellules, citerne-
s'éleverent au cours de la meme campagne de constructions qui
vit aussi l'execution des somptueuses mosalques de l'eglise,
consacrée a la Dormition de la Vierge (ce sujet est traite
dans la premiere travee apres le narthex)

En 1205, le monastere fut saccage par les Croises francs et,
en 1207, le duc d'Athenes Othon de la Roche en flt don aux
Cisterciens de 1'abbaye de Bellevaux qui y edifierent un
cloitre et remanierent l'exonarthex et le mur d'enceinte mais
surent respecter le decor de mosaliques (seul le Pantocrator
de la coupole fut l1l'objet de quelques degradations) Daphni
revint aux moines orthodoxes apres la prise d'Athenes par le
sultan ottoman Mehemet II en 1458. Desaffecte en 1821, apres
une longue periode de déréliction, il a fait l'objet de
travaux de restauration depuis 1888.

Le monastere de Hosios Loukas

A 37 km de Delphes, sur le flanc ouest de 1'Helicon, un
ermite du nom de Luc s'installa en 946 non loin de 1l'Acropole
de 1'antique Stiris, dans les ruines d'un temple de Démeter.
Ce saint homme, Loukas le Stiriote, mourut en 953. Sa Vie
mentionne une eglise primitive dediée a sainte Barbe. Dans la
seconde moitie du Xe siécle, une autre église, destinée a
accueillir les pélerins, fut entreprise.

La topographie du vaste enclos polygonal du monastere qui se
developpe selon un plan irregulier dans le sens est- ouest
porte trace de ces apports successifs et atteste du succes
durable du culte de saint Luc de Phocide. Au nord-est,
l'actuelle eglise de la Theotocos n'est autre que 1'antique
Haghia Varvara, élevee de 946 a 955. La grande eglise du XIe
siecle -Hosios Loukas- recouvre la crypte du Xe siecle de la
seconde eglise, s'accole au flanc sud du narthex de la
Theotocos et communique avec son exonarthex creant ainsi un
bloc de batiments etages et imbriques de tres grand intéret
que complete, en contrebas au sud, le refectoire,
construction parallele fortement restaurée.

Hosios Loukas -dont les specialistes discutent encore la date
du début des travaux, 101l selon Chatzidakis, 1042 selon
Stikas-laisse au visiteur une impression ineffacable.
L'immense volume central de 1la coupole, d'un diametre de neuf
metres, reposant sur un tambour perce de seize fenetres, est
epaule de trois cotes par des espaces latéraux voutés
d'aretes. La Bema et la conque retablissent fortement
1'orientation de cette eglise de plan central, l'une des plus
parfaites creations de l'architecture byzantine. Le riche
decor de mosalques, de fresgues, de plaques de marbre
auxquelles repondent les precieuses incrustations du pavement
unifie dans une harmonie unique et chatoyante cette
composition complexe et compartimenteée, receptacle d'un

progr amme iconographique d'une ampleur et d'une coherence
rarement égalées. .



3.

L'

La Neo Moni de Chio

Parfaitement datée, la construction de ce troisieme monastere
se rattache a un grand evenement de l'histoire byzantine.
Deux moines de Chio, Nicétas et Jean, preédirent a un noble en
exil, Constantin le Gladiateur, qu'il serait empereur.
Lorsque, en 1042, Constantin Monomaque epousa l'imperatrice
Zoe, deux fois veuve et alors agee de soixante-quatre ans,
devenant ainsi Basileus, il se souvint de la prédiction et,
en 1045, fonda dans un vallon de Chio, aux flancs du Mont
Aétos, le monastere auquel 11 accorda des biens et des
privileges.

L'église principale, ou catholicon, est d'un type plus simple
que celui des deux precedents edifices. La coupole, d'un
diametre de sept metres environ, n'est pas flanquee d'espaces
lateraux mais s'inscrit entre un sanctuaire triconque et un
narthex precede d'un exonarthex a absides laterales.

A une certaine rusticite de la conception architecturale
correspond le style plus fruste des mosalques teintées
d'orientalisme. Loin de l'humanisme un peu abstrait de Daphni
et d'Hosios Loukas, les personnages types de la Nea Moni
proposent le contrepoint stimulant d'un art plus naif,
transcription populaire des grands modeles
constantinopolitains.

ICOMOS recommande l'inscription sur la Liste du Patrimoine

mondial des couvents de Daphni de Hosios Loukas et de la Nea
Moni de Chio au titre des criteres I et IV.

Critere I. Les monasteres de Daphni, de Hosios Loukas et de

1a Nea Moni représentent, avec leurs admirables mosailques a

fond d'or, des realisations artistiques uniques. A ce titre,
chacun de ces trois chefs-d'oeuvre incontestes de l'art
byzantin aurait pu etre inscrit, pour ses merites propres, sur
la Liste du Patrimoine mondial.

Critere IV. Ces trois monastéres offrent des exemples

eminents d'un type de construction caracteristique de
l'architecture religieuse medio-byzantine. La Nea Moni
illustre le parti le plus simple : celui d'une eglise de plan
octogonal sans espaces annexes; Hosios Loukas et Daphni un
parti plus complexe ou le noyau central de la construction,
octogonal, est englobée dans une série d'espaces latéraux

s'inscrivant dans un carre. Cette structure plus elaboree,
definissant une hiérarchie des volumes et des fonctions,
permettant le developpement d'un ample programme
iconographique et decoratif caracterise d'autres edifices,
comme l'eglise de Christianou, pres de Kyparissia, la Panaghia
Likodimou d'Athenes ou Haghia Sophia de Monemvasie. Les deux
exemples retenus par la proposition d'inscription sont, avec
celui des Saints-Theodore de Mistra (inscrit en 1989 sur la
Liste du Patrimoine mondial), les plus representatifs en
raison de la perfection de leur architecture, de la beaute de
leurs mosalques et de leurs peintures, den g'inscription,
correspond a l'hypothese la plus favorable a la gestion future
d'un site archeologique insuffisamment connu.
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